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The unaccompanied choral works of Johannes Brahms (1833-1897) 
have long been a staple in the repertoire of choirs and choral 
societies. Some of the folk-song settings are small gems which do not 
demand the elaborate vocal and orchestral resources of A German 
Requiem or Rinaldo, Nevertheless, Brahms brought to the com- 
position of these partsongs and motets the same high seriousness 

of purpose which guided his most ambitious works. Despite 

their modest length the Fest- und Gedenkspruche, Op. 109 
(Festival and Memorial Sentences) for eight-part mixed chorus 

on biblical texts can scarcely be considered “‘miniatures’’. 

Brahms intended them for times of great national solemnities 

and summoned all of his matchless contrapuntal powers to 

achieve an appropriately sumptuous effect. The Fest- und Ge- 
denkspruche were his last choral works. 


In 1889 Brahms received two unusual honors. He was inducted into 
the Order of Leopold with the rank of Commander by the Austrian 


Emperor and, closer to his heart, his native city of Hamburg bestowed | 


upon him the Burgerrecht (freedom of the city). Hamburg had so 
often slighted its famous son and now at last—recognition. 

In gratitude for efforts made on his behalf Brahms dedicated Op. 109 
to the mayor, Dr. Carl Petersen. The first performance of the 

Fest- und Gedenkspruche took place on September 9, 1889 at an 
industrial exhibition in Hamburg. In a letter to the conductor 

von Bulow, Brahms alluded to three events in German history which 
he associated with the three choruses: the “Battle of the Nations” 
(1813) which broke Napoleon’s power, the defeat of the French at 
Sedan (1870) and the proclamation of the German Reich (1871). 
An ardent nationalist, though not of the Verdian stripe, Brahms 
wanted to include the word deutsch in the title but was dissuaded 
from so doing by his publisher. S. Kross in his study of Brahms’ 
choral music cites one national event in which the Spriiche 

played a part. In March, 1933 Adolf Hitler was hailed as the 

starker Gewappneter of No. 2; presumably no one foresaw the irony 
of this epithet which Jesus in a parable applied to the Prince of 
Devils. Brahms had taken the liberty of reapplying the image in the 
parable to the Kaiser and the German people. 


The main outlines of the double chorus treatment become evident 
immediately; the initial motive of chorus II is echoed in an em- 
bellished version by chorus I. Brahms saves most of the independent 
7- and 8-part writing for the end, a transformed and heightened 
recall of the opening. All of the Spriiche fall into an A-B-A pattern 
musically whether or not the text suggested this treatment. 
Brahms apparently did not want to finish No. 2 on a pessimistic 
note and thus repeated the starker Gewappneter section. The 
expressive harmonies at das wird wuste and the tumbling effect at 
fallet uber das andere are reminiscent of baroque methods of 

text setting. (Brahms’ inspiration for texture and treatment of 
these choruses were the motets of Bach.) No. 3 displays the same 
kind of tripartite form observed in No. 1, the final section 

being a considerably altered version of the opening one. 
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Texts are given in the center-fold. 


SAUGUET The history of music in France in this century might have taken 
LA VOYANTE a different course were it not for the impresarios and patrons 
who offered commissions to their favorite composers. 
POULENC _ Diaghileff, Ida Rubinstein, the Princess Edmond de Polignac 
LE BAL MASQUE and, in the case of Le bal masque and La Voyante, the Vicomte 
and Vicomtesse de Noailles. The two pieces on this evening’s 
program owe their common chamber instrumentation but contrasting 
character to their joint premiére on a program sponsored by the 
Noailles at Hyeres on the Mediterranean in April, 1932. Henri 
Sauguet had informed Poulenc that he was contemplating a 
poétique score for this program, so Poulenc chose to provide 
something in the congenial style bouffe. 


For a composer as incredibly prolific as Henri Sauguet (née 
Poupard) he has commanded little attention in the United States. 
Born in 1901, he has to his credit operas, ballets, symphonic works, 
chamber music, songs and song cycles, choral works, religious 
music and a considerable amount of music for plays, films, radio and 
television—even musique concrete. In the early twenties Milhaud 
introduced him to Satie who sponsored his debut as one of the 
Ecole d’Arcueil in 1923, the same year in which Auric and Poulenc 
had a falling-out with Satie. The ideals of the Ecole d’Arcueil 
(named after the district in which Satie lived) corresponded to 
those of its patron. 


The key to Sauguet’s ideals may be inferred from a preface he 

wrote for Poulenc’s posthumous Journal de mes melodies. 

Sauguet praised Poulenc for belonging to ‘‘that race of beings who 
cannot hide their thought under superfluous trappings and the showy 
exterior of complicated writing.’’ Sauguet could well have applied 
this description to himself. 


Some of Sauguet’s music parades naivete a la Satie like the early 
ballet David (1924) but all of his music aims at clarity of melodic 
line and unaffected naturalness—the style spontane which the 
designed Christian Dior admired in the composer. Sauguet himself 
wrote the text of La Voyante (The Medium) and subtitled it: 
“scene for female voice and small orchestra”. The first episode 
turns about fortune telling with cards; the second deals with fore- 
casts made from the stars and the third concerns palmistry. 


While reading the Laboratoire central of Max Jacob, an eccentric 
poet for whom he had a special affection, Poulenc was attracted to 
figures in the poems which seemed to have been drawn from his 
own past. He chose several poems and added instrumental interludes 
to create the secular cantata Le bal masque. Poulenc may have 
chosen to call it a ‘“‘cantata’’ to twit the academics, for in France 

the cantata was associated with the most rigorous academicism 

as a contest piece for the Prix de Rome. 


Poulenc’s insouciant style aptly suits the parodistic and ironic 
qualities of the poems though he requires the singer not to 
underline these features. The rhymes of Max Jacob are pointedly 
obvious and emphasized by senseless repetition of final syllables. 


ALKAN 

FUNERAL MARCH 
ON THE DEATH 
OF A PARROT 


Malvina, the seductive flirt who receives the rebuff she merits 
brings out the slightly malicious side of Poulenc but neither she nor 
the blind woman (modeled after an enormously fat rentiere 
Poulenc remembered seeing at Nogent-sur-Marne) are denied their 
lyrical moments. Poulenc was quite pleased with the carnival 
atmosphere he captured in Le bal masque: “‘it’s one hundred 

per cent Poulenc.’ What more can be added to that? 


The life of C. H. Alkan (born Charles Henri Valentin Morhange) 
was even more uneventful than that of Johannes Brahms. He was 
a prodigious piano virtuoso (b. 1813) who, after a few years in 

the Parisian salons, retired to a life of composition and teaching 

in seclusion. He enjoyed the friendship of many notables and 

the admiration of Chopin, Liszt and Franck to mention just a few. 
His life came to an end suddenly when he was crushed by a heavy 
bookcase filled with the volumes of the Talmud in 1888. His 
compositions, almost all for piano, range from works of spectacular 
virtuosity to little descriptive pieces, modest in means but 
profound in effect. 


During the nineteenth century the retiring Alkan did have his 
champions but since he shunned the shallow brilliance of the 
reigning virtuosi he never enjoyed popular success. The French 
music historian F. J. Fétis felt that to appreciate fully the works of 
this ‘‘great musician who has in the depths of his heart a feeling 
for the beautiful” one had to hear Alkan himself perform them. 
Alkan's expressive range was enormous and recently the pianist 
Raymond Lewenthal has been making a persuasive case for his 
music on the concert platform and on records. Kaikhosru Sorabji, 
a pianist-composer of eccentric tendencies, has compared Alkan 
with Berlioz and singled out “‘the same fantastic, towering and 
macabre imagination, the same utter unconventionality and prodigious 
daring of method, the same complete disregard of what one may 
call the conversational amiabilities of music.”’ Alkan’s eccentric 

life and the wry humor of a piece like the Funeral March in- 
evitably remind one of Eric Satie, too. 


The Funeral March on the Death of a Parrot (1859) obviously 

does not rank among Alkan’s most pretentious works but it is 

far from uncharacteristic. Even before the voices enter oboes and 
bassoon evoke a bizarre and macabre scene that could have been 
inspired by a caricature of Callot, Hogarth and Rowlandson. 

The text consists of only a few words: Have you eaten, Jaco? 
What, then? Ah! repeated incessantly with a heavy rhythmic tread. 
Mr. Lewenthal equates this with our English opening gambit 

Polly want a cracker? He has also discovered that affection for 
feathered creatures ran in the family. Alkan’s illegitimate son 

(our composer did not spend his entire life as an ascetic! ) took 
refuge in London from the Franco-Prussian war in company 

with 121 cockatoos and parrots. Alkan’s music should no longer 
remain the preserve of connoisseurs. The impressive Etudes, Op. 39 
(including a symphony and a concerto for solo piano) are 

available on records and the short genre pieces, both serious and 
quixotic, ought to appeal to imaginative music lovers. 
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FEST- UND GEDENKSPRUCHE 


I Unsere Vater hofften auf Dich; und 
da sie hofften, halfst Du ihnen aus. Zu 
Dir schrieen sie, und wurden errettet, 
sie hofften auf Dich und wurden nicht 
zuschanden. Der Herr wird Seinem 
Volk Kraft geben, der Herr wird Sein 
Volk segnen mit Frieden. 


Il Wenn ein starker Gewappneter 
seinen Palast bewahret, so bleibet das 
Seine mit Frieden. Aber: Ein jeglich 
Reich so es mit ihm selbst uneins wird, 
das wird wiiste, und ein Haus fallet 
iiber das andere. 


IIL Wo ist ein so herrlich Volk, zu dem 
Gdtter also nahe sich tun als der Herr, 
unser Gott, so oft wir [hn anrufen? 
Hiite dich nur und bewahre deine 
Seele wohl, dass du nicht vergessest 
der Geschichte, die deine Augen gese- 
hen haben, und dass sie nicht aus 
deinem Herzen komme alle dein Lebe- 
lang. Und sollt deinen Kindern kund 
tun. Amen. 


LA VOYANTE 
| Cartomancie 


As de carreau, 

as de tréfle, 

C’est une lettre 4 la maison, apportée 
par le facteur qui vous remet de I’ar- 
gent. Ah! ah! ah! quelle joie! 

Valet de coeur, symbole de l’amour, 
qui fait languides les beaux yeux des 
jeunes filles et des femmes... 

La reine de coeur, c’est pour l'homme 
d’amour le bonheur en ménage, affec- 
tion durable et toujours partagé. 

Un voyage d’agrément est prédit par 

le dix de carreau, 

le dix de tréfle c’est l’argent et les 

larmes, c’est Pique, 

le dix, fatal, tristesse du 

coeur, deuil, malheurs de la vie. 

Le roi de tréfle représente un homme 
marié ou veuf, ami fidéle; pour une 

jeune fille, c’est le mariage avec le 

jeune homme qu’elle aime, pour un cé- 
libataire, ce peut étre un rival honnéte, 
mais heureux; pour un militaire, il indi- 
que un grand courage, un rare bonheur 
dans les combats. 

Voici le valet de carreau, au caractére 
turbulent, ambitieux et rampant: mé- 
fiez-vous de lui et de sa dame, au na- 
turel jaloux, interessé. Malheureux 
jeune homme qui tombe en leurs mains 
Mais le couple de pique est le plus per- 
nicieux faux amis, redoutables rivaux, 
nourrissant dans leur coeur une haine 
mortelle pour qui les aura offensés. 
Toujours voilé dans l’infini l’oracle se 
révéle pour qui veut l’entendre. 

Coeur, Tréfle, Pique, Carreau—le lan- 
gage des cartes ne ment jamais. 


Il Astrologie 


Quand nous venons sur la terre, tous 
les astres prédisent notre avenir. Qui 
sait les lire, n’as pas a craindre les at- 
taques de la Fatalité. 

Sagittaire ou Verseau, Vénus ou Cap- 
ricorne, Saturne, les Gémeaux; selon 
que vous avez les cheveux blonds ou 
sombres, les yeux bleus ou chatains, 
selon que vous étes venu sur le jour ou 
la nuit les effets des étoiles ou de la 
lune sont sur chaque étre différents. 
instant de notre vie est marqué 





sur la 


FESTIVAL AND MEMORIAL 
SAYINGS 


In thee our fathers put their trust; 

they trusted, and thou didst rescue them. 
Unto thee they cried and were delivered; 
in thee they trusted and were not 

put to shame. The Lord will give strength 
to his people; the Lord will bless his 
people with peace. 


When a strong man fully armed is on 
guard over his castle his possessions are 
safe. But, every kingdom divided against 
itself goes to ruin, and a divided 
household falls. 


What great nation has a god close at 
hand as the Lord our God is close to us 
whenever we call to him? But take 

good care: be on the watch not to 

forget the things that you have seen 

with thine own eyes, and do not let them 
pass from your minds as long as you live, 
but teach them to your sons and to 

your sons’ sons. Amen. 


THE FORTUNE-TELLER 
Card-reading 


Ace of Diamonds, 

Ace of Clubs, 

There is a letter at home, brought 

by the postman, returning your money. 
Ah! ah! ah! whata joy! 

Jack of Hearts, symbol of love, 

which makes the lovely eyes 

of young girls and women droop... 

The Queen of Hearts is, for the man 

in love happiness at home, affection 
lasting and forever shared. 

A successful trip predicted by the 

Ten of Diamonds, 

the Ten of Clubs is money and trouble 
and tears, it’s Spades, 

fatal Ten—gloom for 

the heart, mourning, disasters in life. 

The King of Clubs represents a married 
man or a widower, faithful friend; for a 
young girl it’s marriage with the young 
man she loves; for a 

bachelor it is a decent, but 

pleasant rival; for one in the service it 
indicates great courage and rare good luck 
in battle. 

Here is the Jack of Diamonds, by nature 
turbulent, ambitious, grovelling; 

mistrust him and his lady, 

innately jealous and selfish. Unlucky 

the young man who falls into their hands. 
But the pair of Spades are the most 
pernicious—false friends, formidable rivals, 
nourishing in their heart a mortal hatred 
for all who have offended them. 

Forever veiled in infinity the oracle reveals 
itself to those who want to hear. 

Hearts, Clubs, Spades, Diamonds—the 
language of cards never lies. 


Astrology 


When we appear on the earth, all 
the stars predict our future. You who 
know how to read them need not fear the 
strokes of Fate. 
Sagittarius or Aquarius, Venus or 
Capricorn, Saturn, Gemini; according to 
whether you have blond or dark hair, 
blue or brown eyes, 
whether you reached here by day or night 
the effects of the stars and the moon 
are different on each one. 
Every moment of our life is marked 
destiny; to guide us on earth 
tars are offered to us. 





Pour le temps a venir 

La lune pale fait la pluie et la tour- 
mente, l’argentine temps clair, et la 
rougeatre, vent. 

Le Dimanche au matin la pluie, et bien 
souvent la semaine ennule. 

Le Vendredi de la semaine est toujours 
plus beau ou plus laid. 


II Chiromancie 


Les lignes de la main. 
Approchez-vous, et tendez la main 
gauche, image de la destinée. 

Les lignes de la main permettent au 
Devin de connaitre la vie; 


Je vois que votre main, Monsieur, est 
sous le signe d’Apollon; Apollon est le 
Dieu des Arts; il commande votre vie; 

les succés et la gloire vous attendent un 
jour: votre destin est enviable, et pour- 
tant prenez garde a votre coeur, 
sensuel et tendre; il parle trop souvent! 
L’amour est un Dieu dangereux par- 
fois surtout pour les artistes. 

La richesse n’est pas votre fait, ne la 
poursuivez donc jamais; jamais votre 
Art réclame votre vie en entier. 


Eh! quoi? vous souriez, Madame; 
montrez votre main 

Ah! ah! vous ne souriez plus... 
Votre jeunesse est excusable, cepen- 
dant: je vais vous prédire a voix basse. 
De grandes joies vous attendent: ne 
doutez pas de vous. 


Et vous, Monsieur, a votre tour; Oh! 
Quelle main interessante! C’est la main 
d’un homme de coeur, esprit prudent 
et sage: Bon époux, bon pére, bon fils, 
et d’un trés égal caractére, vous con- 
naitrez le vrai bonheur dans le Ciel et 
sur la Terre! 


L’étre s’avance dans la vie, prét a souf- 
frir s’il est bon, prét a nuire s’il est mé- 
chant. Dieu met des signes dans les 
mains des hommes, afin que tous 
puissent connaitre leurs oeuvres. 

Les signes de la main. 


MARCIA FUNEBRE SULLA 
MORTE D’UN PAPPAGALLO 


As-tu déjeuné, Jaco? Et de quoi? 


ORCHESTRA MEMBERS 
First Concert 


Flute 


Oboe 


For predicting weather 

A pale moon brings rain and storm, 
a silvery moon clear weather, and 
red brings wind. 

Sunday morning rain quite often 
means boredom for the week. 
Friday is always the fairest 

or the most rotten day of the week. 


Palmistry 


The lines in your hand. 

Come close, and hold out your 

left hand, the picture of destiny. 
The lines in your hand permit 

the fortune-teller to know your life. 


I see, sir, that your hand is 

under the sign of Apollo. Apollo is the 
god of the arts; he governs your life; 
success and glory are in store for you 
some day: your future is to be envied, but 
nevertheless, be careful of your heart, 
sensual and tender; it speaks too often! 
Love is a sometimes dangerous god, 
especially for artists. 

Wealth is not your line, don’t 

pursue it; let your art 

be your entire life. 


Oh, you smile, madam? 

show me your hand. 

Ah, ah! you smile no longer... 
Your youth is pardonable, but: 

I shall tell your fortune in a whisper. 
Great joys await you: 

do not doubt it. 


And you, sir, in turn; Oh! 

what an interesting hand! It’s the hand 
of a man of heart, of a wise 

and prudent mind: a good husband, good 


father, good son, and of an even disposition, 


you will know true happiness 
in Heaven and Earth! 


A being moves through life ready to 
tolerate if he is good, ready to harm if he 
is wicked. God puts signs in 

the hands of men, that all 

may know their works. 

The signs in your hand. 


FUNERAL MARCH ON THE 
DEATH OF A PARROT 


Polly want acracker? What? 
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LE BAL MASQUE 


| Préambule et Air de Bravoure 
Madame la Dauphine, 

fine, fine, fine, fine, 

ne verra pas le beau film 

qu’on y a fait tirer les vers du nez, 
car on l’a menée en terre 

avec son premier né 

en terre et a Nanterre 

ou elle est enterrée. 


Quand un paysan de Chine 
Chine, Chine, Chine, Chine 
veut avoir des primeurs, 

il va chez l’imprimeur, 

ou bien chez sa voisine, 

shin, shin, shin, shin, 

Tous les paysans de la Chine 
les avaient épiés 

pour leur mettre des bottines, 
ils leurs coupent les pieds. 


Monsieur le Cointe d’Artois 
est monté sur le toit 

faire un compte d’ardoises, 
toi, toi, toi, toi, 

et voir par la lunette, 

nette, nette, nette, nette, 
pour voir si la lune 

est plus grosse que le doigt. 


Un vapeur et sa cargaison, 
son, son, son, son, son, son, 
ont échoué contre la maison, 
Chipons de la graisse d’oie, 
doye, doye, doye, doye, doye 
pour en faire des canons, 


Il Malvina 


Voila qui j’espére vous effraie: 


Mademoiselle Malvina 

ne quitte plus son éventail 

depuis qu’elle est morte. 

Son gant gris perle est étoilé d’or... 


Elle se tirebouchonne 

comme une valse tzigane, 

elle vient mourir d’amour 4a ta porte, 
prés du grés ot l’on met les cannes... 
Disons qu’elle est morte du diabéte, 
morte du gros parfum qui lui penchait 
le cou. 


Oh! Vhonnéte animal 

si chaste et si peu fou, 

Moins gourmet que gourmande, 

elle était de sang lourd, 

agrégée és lettres et chargée de cours. 
C’était en chapeau haut 

qu’on lui faisait la cour. 

Or, on ne l|’aurait eue 

qu’a la méthode hussarde ! 


Malvina, 6 Fantéme, que Dieu te garde ! 


V La Dame aveugle 

La dame aveugle dont les yeux saignent 
choisit ses mots. 

Elle ne parle a personne de ses maux. 
Elle a des cheveux pareils a la mousse, 
Elle porte des bijoux et des pierreries 
rousses. 


La dame grasse et aveugle 

dont les yeux saignent, 

écrit des lettres polies 

avec marges et interlignes. 

Elle prend garde aux plis, 

de sa robe de peluche, 

et s’efforce de faire quelque chose de plus. 
Et si je ne mentionne pas son beau-frere, 
c’est qu’ici ce jeune homme 

n’est pas en honneur, 

car il s’enivre et fait s’enivrer l’aveugle 
qui rit alors et beugle. 

Ah! la dame aveugle... 


VI Finale 

Réparateur perclus de vieux automobiles, 
Vanachoréte, hélas, a regagné son nid. 
Par ma barbe, je suis trop vieillard 


Paris, 








THE MASKED BALL 


Preamble and Air of Courage 

Madam the Dauphine, 

slender, slender, slender, slender, 

will not see the fine film 

for which the secret was wormed out, 
because she was buried 

with her first-born son 

in the ground in Nanterre 

where she is interred. 


When a Chinese peasant, 

Chinese, Chinese, Chinese, Chinese, 
wants the hot news, 

he goes to the printer 

or to his neighbor’s, 

Shinto, Shinto, Shinto, Shinto, 

All the peasants of China 

have spied upon them 

to put ladies’ boots on them 

they trim their feet. 


Monsieur the Count of Artois 
has climbed up to the roof 
to count the slates, 

you, you, you, you, 

and peer through his glasses 
clear, clear, clear, clear, 

to see if the moon 

is thicker than his finger. 


A steamboat and its cargo, 

sound, sound, sound, sound, sound, sound, 
has run aground on a house. 

Let’s steal some goose fat, 

debt, debt, debt, debt, debt, debt, 

to make canon of it. 


Malvina 
Here’s somebody I hope will shake you up: 


Miss Malvina 

lays aside her fan no longer 

since she has died. 

Her pearl-grey glove is studded with gold stars... 


She makes like a cork-screw 

doing a gypsy waltz, 

she comes to die of love at your door, 
near the crock where the canes are kept... 
Let’s say she died of diabetes, 

dead of the heavy perfume hanging 
about the neck. 


O civil animal, 

so chaste and so little mad, 
Less a gourmet than a glutton, 
she was of sultry blood, 

an assistant professor. 

In top hat 

people paid her court. 

But worn only 

in the Hungarian manner. 


Malvina, O Ghost, may God watch over you! 


The Blind Lady 

The blind lady whose eyes bleed 
chooses her words. 

She tells no one about her troubles. 
She has hair like moss, 

She wears jewelry and russet stones. 


The fat blind lady 

whose eyes bleed, 

writes polite letters 

with margins and spaces between the lines. 
She is careful of wrinkles 

in her shaggy dress, 

and makes an effort to do something more. 
And if I don’t mention her brother-in-law, 
it’s because that young man 

is not in good repute here, 

because he got drunk and got the blind lady 


drunk, who laughed and roared. 
Ah! the blind lady... 


Finale 
Crippled mechanic of old automobiles, 
the hermit, alas, has reached his lair. 
os my beard, I am too elderly 
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